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independently animated: Bill Plympton
May 27– May 28, 2011
Adventures in plymptoons

Saturday, May 28, 3:00 p.m.

Preview screening with Alexia Anastasio and Bill Plympton in person
2011, 98 mins. Digital Projection, courtesy Alexia Anastasio.
Directed and produced by Alexia Anastasio. Photographed by Anastasio, John Gillette, and Kevin Sean Michaels. Edited by Anastasio and Michaels. Music by Anastasio, Maureen McElheron, and Smokey Miles.

“Bill is an artist who is living his dream life every day.  He gives young artists and filmmakers the inspiration to believe they can succeed as he has.  I met Bill about ten years ago when I was volunteering for the Golden Trailer Awards in New York City. He showed me his tie which was normal on the outside and had a naked lady on the inside. I was floored. I always remember that.… I had been introduced to his films but it wasn’t until I saw his master class at the Cinema Arts Centre in Huntington, NY when it finally hit me. I should ask Bill if I could do a documentary on him. I had already edited a feature on Vampira and associate produced one on Ted V. Mikels so it really was about timing, which felt right. I proposed my wacky ideas to Bill and he liked them.  Being an artist myself I really resonated with his story, as I also go to San Diego Comic Con and sell my films. It is a way to meet your audience and have a real connection.  I make films because it’s fun and that is my priority in life. Bill has a similar reason he likes drawing and loves hearing people laugh.  Since I like drawing and laughing, it worked out pretty smashingly.”
—Alexia Anastasio 

Excerpts from an interview with Alexia Anastasio by Mark Bell, Film Threat, August 16, 2010:

To start us off, Alexia, what background do you have in filmmaking?

I started experimenting in film about 11 years ago while attending SUNY Purchase. I made many short films some experimental narratives and documentaries. I started my own art, music and film festival, CAMP Festival. I have worked for other directors, festivals, distribution companies and even an independent cinema. I am a total film snob. I love going to film festivals and conventions. After working behind the scenes on many independent shorts and features, I edited a feature documentary, Vampira: The Movie and helped promote and sell the movie at horror conventions. I also sold my short films. I discovered that there was a profound connection between fan and filmmaker. I ended up making lots of friends. I have acted in many films including the most recent Supernaturalz, featured in HBO’s Bored to Death, VH1’s “If you like…” commerical and Vetiver’s “Everyday” music video.

Have you tried crowdfunding before?

No, only sold my films through the usual channels. I feel like crowdfunding is for the fans. A chance to find something before it is even finished and become a part that process. I have heard from some of my backers that it is a great sense to be involved in a project and get stuff at the same time. It is about a community…
While I can’t imagine that any Film Threat readers haven’t heard of Bill Plympton, pretend we don’t and let us know who he is and why you chose to make a documentary about him?

Bill Plympton is an independent artist. He doesn’t have to answer to any big studios. He is totally free to do his art anyway he likes. This is extremely rare. He is truly an independent spirit in every sense of the word. I chose to make a documentary about Bill Plympton because I admire that quality, passion and persistence. It is a very Peter Pan story. We all don’t want to grow up and we see that Bill didn’t have too. He decided, Nope. I am going to draw all day instead and travel the world and have people admire my films and laugh with me.

Beyond being a subject, has Bill Plympton been involved with the project in other ways? I noticed one of the crowdfunding incentives is an original drawing from Plympton, how jazzed is he to have this film made?

Yes, Bill is very involved in the project. I could have never made a documentary without his cooperation. We collaborated on many ideas. He really trusted me with the project…. 

What horror stories have you and your production faced so far? Any major mishaps? Did Bill ever snap and slam a drawing pad over your head for being too nosey?
The horror stories have been mostly from Bank of America, American Express and TD Bank. My biggest supporters. (chuckles). Bill has been pretty patient and would really like to see the film done. Sometimes I think we might have gone too far but Bill would always have fun with us and he answered a lot of questions that I think most journalists in interviews don’t have time to ask nor are interested in. We had a session at the Woodstock Film Festival in the graveyard across the street where I had a whole bunch of existential questions. He was pretty open but it was tough to get him to break away from the answers he usually supplies….
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