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SPECIAL SCREENING

June 22, 2011


Bobby fischer against the world
Wednesday, June 22, 7:00 p.m.

Discussion with author Frank Brady (Endgame: Bobby Fischer’s Remarkable Rise and Fall—From America’s Brightest Prodigy to the Edge of Madness) and Dylan Loeb McClain (chess columnist, The New York Times).

2011, 90 mins. Digital projection courtesy of Moxie Firecracker Films.
Directed by Liz Garbus. Produced by Garbus, Stanely F. Buchthal, Matthew Justus, and Rory Kennedy. Photographed by Robert Chappell. Edited by Michael Levine and Karen Schmeer. Music by Philip Sheppard. 

Frank Brady first met Bobby Fischer at a chess tournament in 1960 when Brady was the editor of Chess Life magazine. They remained friends throughout their lives. Brady is a professor at St. John’s University, and has written many books on a range of topics including two biographies on Fischer: Bobby Fischer: Profile of a Prodigy and the recently published and highly acclaimed Endgame, the cover of which aptly describes Brady as “the person most knowledgeable about the life and career of Bobby Fischer.”
Dylan Loeb McClain is the chess columnist at The New York Times. He has worked at The New York Times since 1994 as an informational graphics editor specializing in coverage of business, and began writing the chess column for in 2006. 
Growing up in New York, McClain was a product of the Fischer boom and learned to play chess when he was six. He became a master in 1991 and is currently ranked among the top 200 players in the country. 

Excerpts from “Bobby Fischer Documentary, Like its Subject, Was Hard to Make,” by Dylan Loeb McClain for The New York Times, June 1, 2011:
Liz Garbus, the documentary filmmaker, was on an airplane on her way to the Sundance Film Festival in January 2008, when she became absorbed in reading the obituary of the chess champion Bobby Fischer.  “It was such a great story,” she recalled recently while sitting in the Brooklyn offices of Moxie Firecracker Films, the company she owns jointly with Rory Kennedy. 

Ms. Garbus decided that Mr. Fischer held a special place in American history. “He occupied this sort of sweet spot between remembering and forgetting for people of a certain generation,” she said. “You know something, but you want to know more.” Ms. Garbus, whose work includes The Farm: Angola U.S.A., which was nominated for an Academy Award, began wondering if anyone had done a documentary on Mr. Fischer’s life. She decided that if no one had, that would be her next project…

She decided to build the film around the 1972 World Chess Championship Match in Reykjavik, Iceland, in which Mr. Fischer defeated Boris Spassky to win the title. 
“It had incredibly broad appeal,” she said, partly because of Mr. Fischer and his “shenanigans.” Mr. Fischer almost did not go and, when he did, he arrived two days after the match was supposed to have started. Once there, he started making incessant demands and only settled down after he won his first game—Game 3 of the match. 
The next obstacle was that there were a dearth of interviews with Mr. Fischer, who disliked the news media. Ms. Garbus said that some archival footage, like the PBS broadcasts of Shelby Lyman analyzing the match, had been destroyed. Other clips, like ones from ABC’s Wide World of Sports, took more than a year to track down. 

Fortunately, she discovered that Harry Benson, the Life magazine photographer, had many photographs from the period around the match. He had spent considerable time with Mr. Fischer and became one of his most trusted companions. 
“Harry Benson’s photographs were a treasure trove,” Ms. Garbus said. 
Though Mr. Fischer had died, Ms. Garbus found that some of the people who knew him best still guarded his privacy and were unwilling to speak with her. Others hated him for his anti-Semitic rants and his anti-American statements, particularly the celebratory ones after the September 11 terrorist attacks in 2001. Ms. Garbus felt she had to be careful. 
“Many people who were close to Fischer had love-hate relationships with him,” she said. “I find that when I make a film, you have to be careful where you enter the world.” 
Ms. Garbus ended up hiring Dr. Frank Brady, a widely respected biographer of Mr. Fischer. She also used extensive interviews with Dr. Anthony Saidy and Larry Evans, two close associates from before and during the 1972 match. 
One person who would not speak to Ms. Garbus was Mr. Spassky. In retrospect, she said that may have been for the best. “There is a way in which it would have become his film,” she said. 
There were also emotional setbacks. Mr. Evans died last fall, though not until after she had finished filming. Her first editor on the film, Karen Schmeer, was killed in January 2010 in a hit-and-run accident on the Upper West Side of Manhattan. 
The final film is 90 minutes and tries to get behind what motivated Mr. Fischer and made him interesting, but, inevitably, some material ended up on the cutting-room floor, including outtakes from interviews in which Mr. Fischer was clearly annoyed by the process. 
There is also no mention of his relationships, either with Miyoko Watai, the Japanese woman who was declared to be his widow and heir by an Icelandic court, or with Marilyn Young, the young Filipino woman who claimed her daughter, Jinky, was Mr. Fischer’s child. (A paternity test using material from Mr. Fischer’s exhumed body found that she was not his child.) Ms. Garbus said she interviewed Ms. Young, but the interview and the relationship ultimately had no sensible place in the movie. 

Ms. Garbus said that there were other limits to what she could do. “There are some mysteries that will always endure,” she said. 
But she discovered something about Mr. Fischer that she did not expect. “The charisma was so surprising,” Ms. Garbus said. 
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