PAGE  

Alain Resnais
February 25 – March 20, 2011


Presented with support from the Cultural Services of the French Embassy (New York) and L’Institut Français
Far from vietnam (loin du vietnam)
Saturday, March 5, 4:30 p. m.

1967, 115 mins. 35mm print from Archives Français du Film–CNC. Presented with live English subtitles.
Directed by Joris Ivens, William Klein, Claude Lelouch, Agnès Varda, Jean-Luc Godard, Chris Marker, Alain Resnais. Written by Godard, Marker and Jacques Sternberg. Produced by Marker. Photographed by Jean Boffety, Denys Clerval, Ghislain Cloquet, Willy Kurant, Alain Levent, Kieu Tham and Bernard Zitzermann. Edited by Jacques Meppiel. 

Principal cast (for Resnais section): Bernard Fresson (as Claude Ridder), Karen Blangeurnon (la jeune femme).
Excerpt from “Chris Marker: The SLON Films” by William F. van Wert, Film Quarterly, Spring 1979:

The mere mention of political film-making in France after the turmoil of May 1968 is synonymous for most Americans with the name of Jean-Luc Godard and that now-defunct Dziga Vertov Group which he spearheaded with Jean-Pierre Gorin. Few people know that French collective filmmaking derives from Chris Marker, who formed a film co-operative SLON (Société pour le Lancement des Oeuvres Nouvelles) to make Loin du Vietnam (Far from Vietnam, 1967). The film was a protest against continued American involvement in Vietnam and embodied segments by various film-makers whom Marker had gathered together for the project: Godard, Alain Resnais, Claude Lelouch, Agnes Varda, Joris Ivens and William Klein. It took someone of Marker’s incredible persuasiveness to bring these artists together and fuse their work into one coherent statement. And Marker’s presence literally ‘sandwiched’ the various segments of the other film-makers: he was both producer and editor, and thus responsible for both pre- and post-production….

Austere in their style, more document than film… the SLON films have barely been written about, let alone shown. Marker is making films about and for his subjects, for committed (and restricted) audiences that can see the films outside of the normal distribution system, that can use the films for internal analysis and that can become filmmakers themselves. This kind of film, the film that gives film physically away to the spectator, would seem to me to be the only and ultimate goal of any political film-maker.
Excerpt from “Vietnam in Fragments” by Jonathan Rosenbaum, Moving Image Source, June 4, 2008: 

Reviewing the film myself [in 1967,] at the time [of its release] in a student newspaper (as a graduate student at the State University of New York at Stony Brook), I defended it then—and would defend it today—as one of the most powerful documentary statements about the opposition to the U.S. involvement in Vietnam…
Capsule Review by Clive Jeavons, British Film Institute, July, 2008:

Rarely shown in its entirety, Far from Vietnam is a unique collaboration by seven noted directors that, incredibly, looks like a unified work. Much of the credit for this goes to Chris Marker, who put it all together. But there was also a team spirit created by the situation in Vietnam that led the artists to want to speak out, directly and boldly, in a group work. Resnais: “Far from Vietnam is a film of question marks, of questions we ask ourselves as often perhaps as you. It’s for that reason that we put them on the screen: after all, it is as natural for filmmakers to speak on a white canvas as in a cafe.” Klein: “On the corner of 42nd Street and 8th Avenue in New York, a guy is reciting a poem consisting of the syllables na-palm. And no one knows what napalm is. It showed me how blind people become to something they hear referred to all day long. So, we decided to do something a little like Picasso confronted by the bombing of Guernica.” The result is a provocative treatment of footage shot in Vietnam, France, the U.S., and Cuba.
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