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Selections from “Founding Fathers: Before the Bronx” by Alvin Aqua Blanco, AllHipHop.com, March 9, 2009:
History is always up for debate. For instance, DJ Kool Herc, the Godfather of Hip-Hop, officially “started” Hip-Hop culture that fateful evening he DJ’d his sister’s birthday party in The Bronx in 1973, right? While those details are generally accepted as gospel, there are DJ’s in the boroughs of Brooklyn and Queens, contemporaries of Herc, that would beg to differ. Enter Hassan Pore and Ron “Amen-Ra” Lawrence. The childhood friends grew up in Queens, jamming in its parks and pretty much oblivious to whatever parties were going down in the BX. “We need to tell our version, to let them exactly know what was going on in other boroughs as well,” says Lawrence… 
What sparked the idea to do this project?

Hassan Pore: We were just sitting down and talking about the dates that are out there as far as the history with Kool Herc. And we just went back and realized that in ‘74, the same thing was going on in our neighborhoods and actually was going on before ‘74. You know we just started putting our dates together and really realized, “Wait a minute, we really were jamming in the parks prior to ‘74.” So we started getting in contact with a lot of DJs in our neighborhoods and started talking to these guys and they were basically like, “Yeah we were definitely doing it prior to ‘74,” and they never knew of anyone else from the Bronx doing it ‘til later on.

Ron Lawrence: Hassan and I—we grew up together. I knew Hassan since I was 7 or 8 years old… I started off as the MC, DJ, and then went on into producing. Coming from various boroughs, everybody had heroes. So cats from the Bronx came out, they were the ones to… move up to the next level. So when they looked to their heroes, they pointed to Kool Herc. 

So you know, me coming out the game, and Hassan, being successful in the game we point to our heroes. Just being that the lights wasn’t shining in Queens first, we never got to tell our story... So that’s one of the reasons we went back to say, “You know what, we need to tell our version, to let them exactly know what was going on in other boroughs as well.” Because as [far as] they're concerned, it never existed, because they didn't know about it.

…Who are some of those heroes of yours?

RL: You have Newsounds, you have Disco Twins, you have King Charles, you have Grand Master Flowers... [If] you ask anybody in Queens, they'll tell you, “Hey this is what I knew growing up.” They didn't know about Kool Herc, because they wasn’t in the Bronx.

… [You] got cats like [DJ] Hollywood who we got as well. But the problem with that is it’s kind of separated because they kind of start with Kool Herc and they leave out the cats before them because they try to say, “These cats were Disco DJs, so we’re gonna start with Kool Herc,” you know what I mean? So what that does is kind of exed those guys out. It kind of ex’s out Hollywood’s legacy as well. 

If you look back, the Disco didn’t even exist, it was just all about playing what was hot. A lot of these cats were digging in the crates, they were finding the jewels… I mean the word “Hip-Hop” didn’t even exist at that time. It was just that what-ever they thought was hot, when they heard the break part of a record, that's just what was going on.
HP: …[These] guys started playing music even before the mixer was invented. So they had to learn to go record to record, and you're talking about playing with 45s. So they had to extend the records. So they were playing the intros, the 4-bars or whatever, the little break part—they was doing that.

All the records that Herc, Flash and all these guys were using, those records weren’t “Hip-Hop” records. You’re talking about from Jazz, to Rock, or to whatever. And then people put a title on it. [Bob James “Take Me to the Mardi Gras”] is probably one of the biggest break beats, that’s a Jazz record. So who determined that was a Hip-Hop record? That title came later, that title came in the ‘80s. 

RL: And even after the Disco era came in… Disco had such an impact on that scene that 90 percent of those break beats, were Disco records. You know what I’m saying. I mean I can go down a list. I mean there’s “Frisco Disco,” there’s “I Can't Stop,” the “Freedom” record which Flash and em’ put out, then you had “Good Times” [Chic] which was “Rapper’s Delight,” you had “8th Wonder.” I mean all those records, that was the time…
The thing is, like Herc, Flowers...they may have not been cuttin’ and stratchin’ but the whole idea of playing in the parks with the systems…it existed. Cats would say, “Well it wasn't Hip-Hop because they weren’t cutting’ and scratchin’ and they weren't spinning on their backs. So therefore it wasn’t Hip-Hop.” But you can't say that.
HP: Yeah because it wasn’t even called Hip-Hop back then. You know we're just jammin’, listening in the parks… The whole idea if taking your equipment to the park and playing music, that’s where the whole thing came from... When you grew up, everybody wanted to have two turntables and a mixer. That was the culture back in the ‘70s… If you were 7, 8 years old and you lived a couple of blocks from the park, and you just heard that bass, you just heard the music… [You] went to see what was going on. And that was the scene, Everyone was just partying and if you were the young buck, you was probably standing in front of the turntables behind the rope looking at the guy like, “What is he doing?” Like I said, that was the seed that was planted, that was what made everybody want to become a DJ…
Any final comments?

HP: I just want to emphasize that we’re not trying to discredit the Bronx, there’s just another story.

RL: I think everybody should look forward to this because it’s going to be an educational piece and I think that it will work well everywhere because it’s going to be useful information that a lot of cats never really knew…Here’s another perspective that you never heard about…
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