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Here’s Your Life (HÄr har du ditt liv)

Sunday, February 20, 2:00 P.M.

1966, 169 mins. 

Introduced by film and theater critic John Simon
Restored 35mm print by the Swedish Film Institute.

Directed by Jan Troell. Written by Bengt Forslund and Troell. Produced by Forslund. Photographed by Troell. Edited by Troell. Music by Erik Nordgren. Costume design by Knut Nylén. Production design by Rolf Boman. Based on the novel Romanen om Olof by Eyvind Johnson.

Principal cast:  Eddie Axberg (as Olof Persson), Ulla Sjöblom (as Olivia), Gunnar Björnstrand (Lundgren), Per Oscarsson (Niklas), Ulf Palme (Larsson), Signe Stade (Maria). 
Excerpt from John Simon in Film Criticism 1982-2001  by John Simon, Hal Leonard Corporation, 2005:

Troell is, I think, a filmmaker of genius whom we have too long described as ‘second only to Ingmar Bergman.’ On the strength of such films as Here is Your Life, The Emigrants, The New Land, and the marvelous short Stopover in the Marshlands (as well as some interesting lesser pictures), it seems more just to place him side by side with Bergman, who always admired and encouraged him.
Review by Jeff Stafford from TCM’s Movie Morlocks, October 4, 2008:

Here’s Your Life was … such an emotionally rich and visually dazzling experience that I was … tempted to see [Jan Troell’s subsequent films] The Emigrants and The New Land again… The print, provided by the Swedish Film Institute (Svenska Filminstitutet), was the original version shown on Swedish television and not the edited version prepared for international release. Troell said … that he preferred the latter version, but I can’t imagine cutting a single frame of this poetic, totally original coming-of-age drama that now looks like a showcase of who’s who in Swedish cinema circa 1966. Among the now famous cast members are Max Von Sydow, Gunnar Björnstand (both of whom are best known for their work with director Ingmar Bergman), Per Oscarsson, Ulla Sjöblom, Bengt Ekerot, Allan Edwall, and Eddie Axberg as Olof, author Johnson’s younger alter ego. Axberg, who wasn’t quite twenty at the time and looks younger, makes an ideal Olof. In the first half of the film, he serves as a mostly passive observer, soaking up all that he sees. But he begins to emerge as an active character who takes control of his fate at the film’s mid-point, revealing his innate curiosity and hunger for knowledge, some if it spurred on by reading. 

Troell, who not only directed but also photographed and edited Here’s Your Life, obviously had been influenced by the French New Wave since his first feature film abandons the controlled environment of a studio film set once typical of the Swedish film industry. Instead Troell shoots on location in natural, often bucolic settings, employing frequent use of hand held cameras and a minimum of background music, concentrating on natural sounds. The dialogue, especially in the film’s first half, is sparse with Troell preferring to tell Olof’s story and his experiences in the world in almost purely visual 
terms. Also evident is an untraditional editing style which results in abrupt mood shifts, a subtly but wry sense of humor … and an experimental, playful approach to the narrative that can go from an 
evocative black and white closeup suitable for framing to a sudden burst of music for dramatic effect to a flashback sequence rendered in color.

The film opens with thirteen-year-old Olof being sent by his mother to live with a foster family due to economic necessity. Olof, who has dropped out of school, goes to work as a common laborer in a timber camp which is followed by a succession of menial jobs, each one bringing him into contact with a variety of diverse individuals who, in their own way, encourage his development as a writer and a man. The movie has a the flow of real life with the advantage of dropping in and out of Olof’s chronology so that Troell just gives us the essence of each passage along his “pilgrim’s” journey. Interesting characters drift into Olof’s life and just as quickly drift away, some to reappear later and some to never be seen again. The early sequences with Olof working as a logger, then bricklayer and sawmill employee capture the isolation, boredom and sexual frustration of men living in some remote location, often risking their lives performing dangerous physical tasks under adverse weather conditions … Despite the often bleak picture of the dire economic conditions of Sweden in the thirties, Troell often counters this by his lyrical celebration of the natural elements and moments of joy that arise unexpectedly amid the harsh daily routines. This movie is alive to the moment and we often experience the world through Olof’s eyes—a fly buzzing against a cabin window on a sweltering 
summer day, the flight of a bird as it soars higher and higher into the sky, the sight of tall grass and clover obscuring the face of Olof’s teenage girlfriend as they make love in a field for the first time.

Olof soon trades his lonely existence in rural settings for village life and becomes an assistant to Nicke, a cinema projectionist that travels from town to town. During their brief time together, Olof is introduced to the pleasures of good food, alcohol and smoking. He also receives a most welcome education in sexual pleasure from Nicke’s sometimes mistress, Olivia, a gypsy-like free spirit who runs a traveling concession stand and makes Olof her unofficial business partner for a while.

From his exposure to the injustices of the world though the newsreel and movies he projects and his own experience on the road, Olof becomes involved with the rising syndicalist movement which viewed labor unions as the key to revolutionary social change. The remainder of the film follows Olof’s progression toward the independent thinker and writer he would become with episodes involving a rebellious phase as a railyard worker, his initiation into society through a romance with an upper-middle class girl and his departure for points south where a more prosperous future awaits.

Here’s Your Life weaves a hypnotic spell as it unfolds and takes you back to your own youth with its evocative recreation of life-defining moments – the death of a parent, a first sexual experience, a chance encounter that leads to a career, an injustice that forms your political and social consciousness. It’s all here and more…
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