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Introduced by Bill Plympton

2009, 78 mins. 35mm print courtesy Bill Plympton.
Written, directed, and animated by Bill Plympton. Original Music by Corey A. Jackson. Art Directed by Biljana Labovic and Bill Plympton. Edited by Kevin Palmer.
Excerpt of a review by Stephen Holden, The New York Times, October 5, 2010:

In the noirish world of the animator Bill Plympton’s Idiots and Angels, cars are miniature tanks with tiny windows and enormous haunches from which plumes of exhaust snake like tornado funnels.  Skinnier tubes of smoke trail from the cigarettes that characters light incessantly as they drink their nights away in Bart’s Bar, a seedy, nearly empty emporium in a suburban town. The regulars contemplate the world through eyes that are inscrutable slits of suspicion and hostility. 

No words are spoken in the film, which is hand-drawn in pencil, mostly grays, with tinges of color. Everything is connected in agitated swirls as objects metamorphose into one another. 

The only human sounds are bestial grunts and chortles. The soundtrack, whose most memorable fragment is Tom Waits growling his song Flowers Grave, fills in the emotional blanks. 

The dystopia conjured by Idiots and Angels, Mr. Plympton’s sixth and best animated feature, suggests Toulouse-Lautrec by way of Charles Bukowski. The brutish state of humanity is a given, and kindness an aberration. The story follows Mr. Plympton’s diabolical concept of an everyman: a continually enraged gun dealer who wakes up in a fury every morning and tosses his alarm clock at the chirping birds. 

After jumping in his car and driving along a clogged highway, he ignites the gas tank of another driver after a battle over a parking space. Then he molests the abused, salsa-dancing wife of the bartender at Bart’s, whose only other regular is a corpulent, over-the-hill prostitute with dreams of being a stripper. 

An unwelcome intrusion into his grim routine is the sprouting of tiny butterfly wings from his shoulder blades after a caterpillar lands on his head. At first he is able to shave them off. But they quickly grow back, larger and stronger each time, until they burst through his shirt and jacket, at which point he becomes an object of ridicule. 

Eventually the wings exert a will of their own and carry him aloft, despite his frantic attempts to remain earthbound. Even from on high, he vents unrestrained misanthropy. But as the wings take control, he is frustrated to find himself doing good deeds he didn’t intend. 

Others fantasize about capitalizing on his freakishness. A surgeon he consults imagines 
becoming a rich and famous medical pioneer by exhibiting him to the world. When our antihero finally succeeds in hacking off the wings and tossing them in the trash, the surgeon retrieves them, paints them black and stitches them to the 
bartender, who swoops through town, bombing the bars that compete with his. Swathed head to toe in bandages, the victims from his attacks become his clientele. The antihero, meanwhile, sprouts new wings. 

With its angelic theme, Idiots and Angels risks turning into a pat fable of redemption and 
salvation that exalts the good side of humanity that refuses to be squelched. But just when it seems on the verge of collapsing into an uplifting tale about the pesky conscience — and the impulse to help others that stirs inside the most hard-hearted among us — the film defies expectations. It is relentless and brilliant.
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