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Alain Resnais

February 25–March 20, 2011


Presented with support from the Cultural Services of the French Embassy (New York) and L’Institut Français

Night and fog and other short documentaries
Saturday, February 26, 2:00 p.m.


Imported 35mm prints and video from the French Foreign Ministry. 
All films directed by Alain Resnais.
For more on Statues Also Die and the nonfiction work of Resnais, see Jonanthan Rosenbaum’s November 2009 essay “The Unknown Statue” in Moving Image source:  http://www.movingimagesource.us/articles/the-unknown-statue-20091106 
ALL THE MEMORY IN THE WORLD 
(TOUTE LA MÉMOIRE DU MONDE)

1956, 22 mins. Video. Text by Remi Forlano. read by Jacques Dumesnil. Photographed by Ghislain Cloquet. Music by Maurice Jarre. 
Foretelling the visual style of Last Year at Marienbad, this meditation on knowledge is compromised of a series of haunting tracking shots through endless shelves of newspapers and books at the French National Library. “Confronted with these bulging repositories,” intones the narrator, “Man is assailed by fear of being engulfed by this mass of words.”
“Toute la mémoire du monde is Resnais in microcosm: time , space, and memory, are the hidden subjects of a documentary on the Bibliothèque Nationale in Paris.”—Judy Bloch, Pacific Film Archive 

GUERNICA
1950, 12 mins. 35mm. Co-directed with Robert Hessens. Text by Paul Eluard, read by Maria Casarès and Jacques Pruvost. 
Fragmented images of paintings and sculptures from 1906 to the creation of his famous anti-war painting Guernica are set against an ode by surrealist poet Paul Eluard, in a cubist study that comments on Spain’s ingoing struggles against fascism.

Excerpt from Alain Resnais by Emma Wilson, 2006:
While the painting Guernica, which hangs in the Reina Sofía art gallery in Barcelona, is central to 
the images of Resnais’s Guernica, his film moves beyond this painting, and its shattered, exploded composition, finding its visual echoes throughout Picasso’s painted oeuvre…This is not a film about a painting, or paintings, it is an attempt to convey an artist’s vision of the world, and…to use that vision in order to animate and respond to an event of enormity and horror: the bombing of civilians at Guernica during the Spanish civil war. 
STATUES ALSO DIE
(LES STATUES MUERENT AUSSI)
1953, 27 mins. 35mm. Directed by Resnais and Chris Marker. Text by Marker, written by Jean Negroni. Photographed by Ghislain Cloquet. 
Rarely screened, this rich essay film about art, mortality, and history that looks at the place of African culture within European civilization, is a remarkable collaboration between Resnais and Chris Marker, filled with themes of their work to come. “If you come across any venue that’s showing a Resnais retrospective, you should drop everything to go and see it,” writes Jonathan Rosenbaum.

Capsule review by Jonathan Rosenbaum, Chicago Reader, February 23, 2009:

“When men die, they enter history. When statues die, they enter art. This botany of death is what we call culture.” So begins the commentary of a remarkable half-hour French documentary about African sculpture, cosigned by Chris Marker, Alain 
Resnais, and cinematographer Ghislain Cloquet…To my mind, it's the first major work by all three men—though it comes five years after Resnais's Van Gogh, which won him his only Oscar to date. One reason why it's almost never been seen in its integral form is that the French government suppressed its final reel, a blistering attack on French colonialism, for almost 40 years. The beauty and anger of Marker's provocative text are perfectly matched by Resnais' exquisite editing and Cloquet's piercing images. As a poetic meditation on how we perceive, exploit, and sometimes destroy other cultures, this is essential viewing.
NIGHT AND FOG 
(NUIT ET BROUILLARD)
1955, 32 mins. 35mm. Text by Jean Cayron, read by Michel Bouquet. Photographed by Ghislain Cloquet. Music by Hans Eisler. Resnais contrasts haunting tracking shots through present-day Auschwitz with devastating archival footage filmed just after liberation, to create one of the most powerful documentaries ever made.

Excerpt from “Rebel With a Camera: Alain Resnais and Hiroshima Mon Amour” by Louis  Marcourelles, Sight and Sound, Winter 1959-1960: 
From 1955 on Resnais increased his reputation, and his control of the medium, with… Nuit et brouillard (still his favorite film)… Already in Nuit et brouillard we find outlined the pitiful counterpoint between the tragedy of a near past (the Nazi concentration camps) and the inexorable forgetfulness of the present. The crematorium, isolated from its context, could be a peaceful bakery oven: Auschwitz itself, lost in a placid landscape, might be any derelict building. The horror, as in Hiroshima [i], is at once surrealist and cosmic: the huddled corpses are nosed along by a bulldozer: the victims’ hair is gathered in heaps. One also recalls the contrapuntal music by the German-American composer Hanns Eisler and the lyrical commentary by the novelist Jean Cayrol, himself a concentration camp prisoner during the war. The film’s whole achievement lay in making actual the horror permanently fixed in the immobility of the past; in reminding us that the past is always present like an accusation, that we are all of us, always capable of our own part in such horrors…
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