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making movies in new york: 1911
June 4–5, 2011
Organized by consulting curator Richard Koszarski, author of Hollywood on the Hudson
The civil war
Sunday, June 5, 3:00 p.m.

Live music by Donald Sosin 

With aged veterans of both sides still part of the audience, dozens of films were produced to mark the 50th anniversary of the Civil War. (Program approximately 80 mins.)

Swords and Hearts 
Dir. D. W. Griffith. With Wilfred Lucas and Claire McDowell.35mm print courtesy of Russell Merritt. Strains of feminism and social criticism underscore this tale of war’s effect on one Southern family. 

A Daughter of Dixie 
35mm print courtesy of Library of Congress. Champion Studio. What’s a girl to do when her lover is a Union officer while her brother is a Confederate? 

Uncle Pete’s Ruse 
35mm print courtesy of Library of Congress. IMP Studio. One way to avoid capture in the Civil War: get yourself buried as a smallpox victim. 

The Old Man and Jim 
Dir. Ulysses Davis. 16mm. George Eastman House. Champion Studio. Based on a poem by James Whitcomb Riley. This adaptation of James Whitcomb Riley’s poem climaxes in a remarkable apotheosis of death and destruction. 

The Battle 
Dir. D. W. Griffith. 35mm print courtesy of Museum of Modern Art. With Blanche Sweet and Charles H. West. In what looks like a dry run for The Birth of a Nation, Griffith uses the war as an excuse to tell an intimate story against a background of epic violence. 
On D.W. Griffith directing The Battle on location in Fort Lee: “Making Moving Pictures: Palisadians See War Pictures Made to Order at Coytesville” from The Palisadian, October, 1911: 
When Palisadians want to take a peep at an imitation war game, all they have to do is to take a

run up to Coytesville, and see the moving picture people engaged at the real thing. It looks even to a

bystander as nearly like a genuine battle as one would care to see, the only difference being that real bullets do not sing “ping!” through the air, and there is no dodging of shells from the anon. In all of the essentials, however, it looks like war, and it doesn’t require a vivid imagination to see it that way, either.

There are real soldiers in uniform, with phalanxes officered in regulation civil war grab, cannons

belching forth smoke from imitation bombs, while commands are spoken aloud as soldiers lead a real

charge over breastworks or through real woods. These scenes are thoroughly realistic, and are put 

on with as much realism and vividness as a genuine battle could show between opposing armies.

To the onlooker, however, there comes into the scene a touch of humor at times irresistible. The

director of the moving picture forces has to occupy some point of vantage, and the other day when a

party of Palisadians were on the side lines, as they say in football, the director was perched standing on an old stump giving orders with as much speed as a gattling gun.

“Here!” he shouted as about seventy-five men stood under a tree in a disordered bunch. “The

same fellows who ‘died’ yesterday must ‘die’ today, and d—n it! you must put more life in it, too.”

One of the best known characters seen in moving pictures is a young fellow named Charlie West.

West plays young officer parts, the young lover and other good characters. He was walking over the

battle field the other day right through the trenches, with fallen “deads” all around him. He was looking at the “deads” this way and that, turning his head and peering into their faces as though looking for those he knew. As he went over a little hillock the director called out, “Here, Charlie West! You’re walking like an old woman! Get out of that, will you!”

Some of the remarks of the visitors are, also, interesting. A young lady from Palisade was

watching a civil war battle scene put on. At a point where the Federals routed the Confederates by

rushing a barricade, she shouted.

“Go it, boys! We shipped ’em once before—do it again!” And she spoke as she meant every

word of it. 
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