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2010, 119 mins. 35mm print. 
Written and directed by Tom Tykwer. Produced by Stefan Arndt. Photographed by Frank Griebe. Edited by Mathilde Bonnefoy. Production design by Uli Hanisch. Music by Reinhold Heil, Johnny Klimek, Gabriel Isaac Mounsey, and Tom Tykwer.

Principal cast: Sophie Rois (Hanna), Sebastian Schipper (Simon), and Devid Striesow (Adam).
Excerpt of an interview with Tom Tykwer from the Three official website (http://www.drei.x-verleih.de):

This film attempts to assess modern relationships while at the same time playing with the possibilities in a pretty provocative way. Almost like an experimental design for relationships.
The stress on experimentation is really liberating for me because that’s where the playful character of the film is brought forward. Every situation, every encounter is a construct, which comes together out of an incredible number, an uncountable number of parameters and of all the coincidences that are constantly happening to us. The question of timing is terribly important. When does somebody meet somebody else? In what sort of situation? What would have happened if that person met a certain person at a different point in time, under different circumstances? How would their lives be changed? Depending on all these circumstances, attraction will spark, or not. You can meet someone ten times and suddenly on the eleventh time, you perceive something completely, surprisingly erotic in that person. This overwhelming and, to me, sometimes intimidating randomness of emotions and affective quirkiness fascinates me. 

Do you have biographical and personal experiences that you are drawing from?

It’s not biographical in that way. It’s more like I know my way around the feelings that take over here because I am familiar with people. I know them, understand them and know where their actions, thoughts and feelings are coming from. Every film is an attempt at putting personal issues and experiences onto a different playing field.

…I know what it means to wake up one morning aware that your life is no longer carrying you away from birth but rather towards death. When you lose the somewhat naive belief in the forward direction of life, this never-ending attitude, you discover an as of yet unknown security…what can happen is that your life becomes entangled in another person’s in such unexpected ways that new possibilities suddenly open up. You discover a whole new array of possibilities that you never even would have thought to ask for. That is pretty daunting and often bears crisis with it...

[With] Sophie Rois, one gets the feeling that the dialogue isn’t even written, rather it just comes spouting out of her. Did you think of casting her while you were still writing?

Yes, it’s obvious that it was written for her. I knew that I needed her for this text. She brings an impulsiveness, intelligence and vitality with her and gives the text that special touch, but also a special desire to play the role. She has a desire to work with texts that correspond to her level. At the same time, she doesn’t just play the role according to the text. Her style is very nuanced. So much is said with glances and looks. In my eyes, she’s got one of the most beautiful and richly nuanced faces that Germany has to offer. She’s the kind of very attractive woman that I would like to see more often in film. She manages to bring out the lovable qualities of this person, the character description for which also requires her to be very difficult…
And Sebastian Schipper, who is not in the league of full-blooded actors?

Although he’s played in three of my films already, the decision was as surprising in retrospect, as it was obvious. I’ve casted him in my films more than any other director has. But at the same time, I’m much more connected to his work as a director, which I’ve always been involved in. First of all, we are directors that are friends. When I was looking for someone for this role, I kept saying, “We need someone like Sebastian Schipper.” Someone with this special kind of attractiveness; someone who isn’t a classic beau, not a knockout superstar look; someone with intensity and casualness; someone who is intelligent but can be ironic about themselves. Then we looked and looked and looked, until I finally thought, “Why don’t I just ask Sebastian. He’s an actor after all…” 

… He had to have a special something, he couldn’t just lay it out. The trust we have towards one another really helped. It helped each of us to be sure that the other knew what had to come across on the screen, which nuances had to be brought out of these characters. This intimacy comes from sitting together looking over so many scripts… 

[The] gay sex scenes… seem very natural in Three. How did you achieve this?

They weren’t more difficult than any other sex scenes. The question of how hetero any of us really are, pushes its way to the surface in such a context, if it’s not completely behind the times to even be thinking in these categories. On top of that, there’s an incredible amount of stuff in the cinema and on television, from Six Feet Under to Shortbus, which already shows sexuality in a very relaxed and beautiful way. They don’t kid around with the gay sex scenes in Six Feet Under… Plus, films like Taxi to the Toilet were popular when I was growing up. Gay scenes in film are the most normal thing in the world for me, maybe that’s because I was a student of Rosa von Praunheim. Anyway, I’ve never really felt like there was a big difference between dealing with a heterosexual or a homosexual sex scene. Making that kind of intimacy believable is always a bit peculiar. It’s always a challenge. A good sex scene for me is when it doesn't make me feel embarrassed, when I’m not all tense, and when I get the feeling that the actors felt at ease despite everything... Eroticism in cinema isn’t created by showing everything frontal and crass, it’s rather in preserving the secrets of a body. And it's the normal adult body that’s beautiful, not the one that’s seen six months of the inside of a fitness studio. 

Do you think that this film, with its liberal stance toward homosexuality and ménage à trois, depicts state of affairs in today's possibilities for relationships?

At least, it shows that our consideration of what is normal has gotten a bit wider in scope, thank god. We all basically know that sexual categories and how people of one sex or the other are supposed to behave, and all these other commitments that we let be forced upon ourselves by educational imposition, belong to a system that is somehow expired. At the same time, we don’t really have a great, new alternative to offer. So we perform this weird balancing act. On the one side, there’s the every-man’s model that we grew up with. On the other side, we’ve come a long way in our methods of thinking. We’re a lot more open and relaxed about these categorical classifications. What we’re allowed to do and what not. The film tries to describe precisely this middle ground, without making an especially strong suggestion. It’s all about watching these figures stumble about in this disorientation with a very open story that doesn't really have an end. The film goes somewhere, but the end is rather a beginning…
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