PAGE  

RECOVERED TREASURES: 

GREAT FILMS FROM WORLD ARCHIVES
January 15–February 20, 2011
WAY OUT WEST
Saturday, January 29, 12:30 p.m.
Sunday, January 30, 12:30 p.m. 

1937, 65 mins. 
Restored 35mm print from UCLA Film and Television Archive
Directed by James W. Horne. Produced by Stan Laurel. Written by Felix Adler, Jack Jevne, James Parrott, and Charles Rogers. Photographed by Art Lloyd and Walter Lundin. Edited by Bert Jordan. Music by Irving Berlin, Marvin Hatley, LeRoy Shield and Nathaniel Shilkret. Principal Cast: Stan Laurel (as Himself), Oliver Hardy (Himself), Sharon Lynne (Lola Marcel), James Finlayson (Mickey Finn), and Rosina Lawrence (Mary Roberts).
From The Films of Laurel and Hardy by William K. Everson (Cadillac Publishing, New York, 1967):
With the possible exception of Sons of the Desert, which was subtler if not funnier, Way Out West must rank as the best of all the Laurel and Hardy features. Not only is it pure, unadulterated Laurel and Hardy, with no time wasted on subsidiary plotting or romantic or musical “relief,” but it is also a first-rate satire of the western genre. Most such satires have usually consisted of putting a comic—Jack Benny, Bob Hope, Martin and Lewis, Abbott and Costello—through their customary paces against a Western backdrop, which is often no exploited at all. The Marx Brothers came closer to genuine satire with their Go West, and Laurel and Hardy, though denied the budget the Marx Brothers had and thus limited in their spoofing of spectacular action sequences, succeeded perhaps best of all. Their characters are beautiful takeoffs on the standard wandering cavaliers, while James Finlayson, cast as Mickey Finn, outdoes himself as the epitome of double-dyed villainy, the sheer joy of chicanery almost outweighing the monetary rewards it will bring. Finlayson’s direct stares at the audience, often done in direct counter point to Hardy’s (Hardy would appeal for sympathy, while Finlayson’s stares were aggressive, as if daring the audience to do anything with its knowledge of his own perfidy) here are extended and exploited as never before. As he outlines some particularly heinous piece of villainy, he rubs his hands, chuckles, leaps for joy and looks to the audience for admiration of his cunning or as he tells some exceptionally outrageous lie, he stares at the camera with an exaggerated intake of breath, over-awed himself by his own skullduggery. 

From Laurel and Hardy: The Magic Behind the Movies by Randy Skretvedt (Past Times Publishing Company, California, 1987):
There were tricks going on behind the scenes, as well. “Stan’s double was Hamilton Kinsey—a tall, lanky kid from the South, very nice kid,” said Roy Seawright. ”Stan usually expressed human and warmth, but—I hate to say this—there were times when he could be cruel. Ham would do anything because he needed the work; and it was steady work, and he got a good payroll check, plus a bonus from Stan. But Stan would make him do the damnedest thing—he’d make him wear a piece of pie on his shoulder, or make him walk around wearing a big red nose.

“One day, they were wiring up the set for a gag where the donkey was going to go flying on the pulley,” said Seawright, recalling the scene were the boys use a block and tackle to climb up to the second story window of Finn’s Saloon. “Well, instead of the donkey, they put Ham on there! They put the wire belt around him and hooked him up to the thing. And instead of just pulling Ham up to the balcony that held the donkey, the keep pulling until Ham was at the top of the soundstage. Then Stan said, ‘OK, gang—let’s go to lunch!’ They tied off the rope, walked off the stage and closed the stage door—and left Ham tied on the rope, 30 feet in the air. 

“Well, Ham is up there, yelling and screaming. And Stan and the crew are outside, laughing like hell—you could hear him screaming though the stage door. Finally, one of the grips got Ham down. And the poor guy was so upset that they took him in the dressing room, and called a doctor in. Apparently he hadn’t been able to breathe, and damn near suffocated up there. And then, of course, Stan couldn’t do enough for him; he kept apologizing. He just didn’t realize the embarrassment that Ham went though, so Stan could have everyone on the stage laughing and happy. It made Stan look good, but Ham took the brunt of it.”
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