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Saturday, June 25, 4:00 p.m.
1965, 77 mins. 35mm print courtesy of Polish Cultural Institute.
Written and Directed by Jerzy Skolimowski. Photographed by Antoni Nurzynski. Edited by Alina Faflik, Jerzy Skolimowski. 
Principal cast: Jerzy Skolimowski (as Andrzej Leszczyc), Aleksandra Zawieruszanka (as Teresa Karczewska), Krzysztof Chamiec (as Conglomerate Manager), Andrzej Herder (as Marian Pawlak).
Excerpt from “Jerzy Skolimowski’s Output as Essential Viewing” by Nick Pinkerton in the Village Voice, June 8, 2011:

[W]atching…Walkover, the second of three films in which Skolimowski directed himself as rootless youth Andrzej Leszczyc, you’ll witness a prodigious talent going full-bore. The film is a chain of dynamic long takes that have you holding your breath, as if watching a balancing act.  He gives an energetic, environmentally hyperaware performance on both sides of the camera, viewed sprinting, bounding off a moving train, and slugging through three very convincing rounds in the ring.  It’s all-the-world’s-a-set, parkour filmmaking—as if Jean-Luc Godard’s nimble brains and Jean-Paul Belmondo’s durable physique had combined in one man.

Review by Matilda Mroz in Senses of Cinema, 2009:
Skolimowski’s second feature, Walkover, in many ways follows on from his diploma film, Identification Marks: None , in which engineering student Andrzej Leszczyc (Jerzy Skolimowski) is preparing to begin military service. In Walkover, Andrzej has left the army, and appears to drift around the country participating in boxing fights. In an industrial town, he runs into Teresa (Aleksandra Zawieruszanka), a government engineer, who has arrived to implement a new project at a factory. Andrzej wins in a local boxing match, but decides to leave with Teresa instead of facing a much stronger opponent the next day. In a stunning long take shot from a moving train, Andrzej’s previous opponent follows him on a motorbike and goads him for his cowardice in forfeiting the fight. Andrzej subsequently jumps from the train and returns to the ring. His opponent, however, fails to turn up, and Andrzej wins in a ”walkover”.

As [scholar Ewa] Mazierska has pointed out, the “autobiographical effect” of Walkover is particularly striking. Skolimowski, a boxer and poet as well as a filmmaker, plays Andrzej, and his poetry is recited in voiceover in several scenes.  The film was part of a movement towards a more personal cinema which focused on the individual rather than society; the film’s narrative concomitantly replaces dramatic incidents linked through cause and effect with a structure of loosely joined episodes following Andrzej’s movements over two days, with the camera almost never leaving him outside the frame except to show what he sees. The opening of the film is a good example of this refusal to engage in conventional plot development. The film’s first image is a close-up of a woman’s face which disappears from the screen when she jumps under the train that Andrzej and Teresa are on. Rather than moving towards this possible epicentre of a dramatic narrative, however, the camera remains with Andrzej as he talks to Teresa, while people file past them towards the scene of the suicide. The “masses”, and the unexplored dramatic possibility, are literally bypassed by Andrzej and Teresa as they press through the crowd.

Unlike Teresa, Andrzej is…an outsider and non-conformist who continually avoids joining into mainstream life. By desiring to present a protagonist as an individual speaking only for himself rather than being a product of social forces, however, Skolimowski paradoxically “captured the attitude of a whole generation [which…] did not experience any event important enough to furnish them with any distinct collective identity”. Andrzej’s characterisation provided Skolimowski with an opportunity to direct a critique against post-Stalinist conformity. This is made most explicit in the poems, which reflect the reduction of life to bureaucratic measures and the disillusion and helplessness of contemporary 
conditions:

I don’t know what I am here for. After so many years or after something like youth or love […] with my hand on my neck, I want to fix everything […] but only fix my tie.
And when it is too late for everything, it is still not too late for insuring your life at the State Insurance Company.

The poetry is recited over close-ups of Andrzej’s face looking straight into the camera, as though the voice expresses, from a non-diegetic time and space, something that it is impossible to verbalize in Andrzej’s current environment, due not necessarily to censorship, but to the moral crippling of society. It is significant, in this respect, that the woman’s suicide is set against Andrzej and Teresa’s banal conversation about employment and “very important” positions, as though linking the impossibility of her continuing her life with these stultifying conditions of the regime.

In this sterile atmosphere, the film seems to suggest, it is important not to give up and be “walked over”. Both Andrzej and Teresa encounter much more powerful rivals that they must attempt to overcome. When speaking to Teresa about her project, the Director of the factory uses terminology suggestive of one of Andrzej’s fights: the other team “is placing forward their strongest competitor”; the Director will provide the “playing field” but “it’s going to be a big match fighting the project office”. Indeed, Teresa loses her battle and gives up, prompting Andrzej to reveal part of his motivation in his investment in boxing: when you have no plans, no projects, he says in a recording, you may as well fight for anything at all, as hard as possible.

...

While The New York Times critic Bosley Crowther criticised Walkover as “distractingly random and incoherent”, Michel Ciment, more sympathetic to Skolimowski’s love of jazz, argues that his films are made “in a manner very much like a jazz musician – all rhythm and improvisation”. The film’s use of cinematographic disjunctions, which are traditionally seen to encourage a critical awareness rather than a facile consumption of a narrative, is reminiscent of much European New Wave cinema. The crossing of the 180 degree line, the confusion between diegetic and non-diegetic sound created through Andrzej’s radio, and the setting of characters against abstract surfaces, is reminiscent of Godard, although Skolimowski has claimed that he had not seen any Godard films at the time of making his two first features. The long shots used to show Andrzej and Teresa, emphasizing their disconnection from each other and alienation in industrial outskirts, recall Antonioni. According to Skolimowski, to see the film is to “open one’s eyes wider” to, presumably, not only the moral problems of contemporary Polish society, but also to the possibilities created through cinematic form for a filmmaker willing to “fight back” against artistic conformity.
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